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Foretal
Plf eam]ole

istoria skrivs oftast inom nationalstatens ramar och i de
4] nordiska linderna har vi sedan linge vant oss vid att det
4l finns nagot sidant som t ex. Sveriges eller Norges arkeo-
= logi och forhistoria, detta trots att nationen ir en histo-
riskt sett timligen sen politisk organisation. Inte minst den typ av forn-
limning som vi kallar hillristningar kan f& oss att tinka annorlunda
och inse att historia ocksa dr uppfattad och skriven i sin speciella tid.
Nagra av de tidigast nimnda och avbildade ristningarna ligger i Backa
i Brastad, Bohuslin. De avbildades av en akademisk lirare i Oslo, Pe-
der Alfsén, som dverlimnade bilderna med medfoljande text till Sord
Akademi pa Sjilland, dir de togs omhand av en av datidens mest lirde
forskare, Ole Worm, cirka 1627. Detta gjordes i en tid di Bohuslin var
en del av Norge, som i sin tur var i union med Danmark. Efter freden
i Roskilde 1658 tillfoll Bohuslin Sverige och en ny riksdel skulle ad-
ministreras och inordnas i det svenska systemet. Detta relativt okinda
landskap skulle ocksa lira kinnas och undersokas betriffande natur-
resurser, topografi, vigsystem etc. Det finns nigra fi exempel pa att
landshévdingar uppmirksammar landets ledning pa forekomsten av
mirkliga historiska limningar, som till exempel den stora mansgestal-
ten pa hillristningen i Litsleby.

Nir arkeologin bérjar formas som vetenskap i boérjan av 1800-talet be-
soks Bohuslidn av olika antikvarier, som pAa ofta privat uppdrag reste
ombkring for att frimst besdka och med egna dgon beskriva och avbilda
vil synliga forhistoriska limningar, vilka timligen omedelbart tolkades
in i folksigner, islindska sagor och berittelser, ofta med krigiskt inne-
hall. Detta syns ocksa pi de benimningar som limningarna fick, som
till exempel en kungs grav. Historien blev pa s siitt geografisk och plat-
serna minnesbirande. S& sminingom kom limningarna - i mindre
min de enstaka markfunna foremalen - att uppfattas som dokument,
som skulle kunna styrka eller motbevisa historiska skeenden. En av
deras starkaste egenskaper var att de lig fast fdrbundna med sjilva
landskapet, s att lige, storlek och avstdind kom att bli nigonting virt
att reflektera over.

Sjilva dokumentet som foreteelse och dokumentationen som praktik
var en forutsittning for tolkning, som dels skulle sikerstiilla att man
kom ihag vad man sett, men ocksi var man varit, s att terbesok blev
mojliga. Till detta kommer ocksa att landskapet hela tiden forindras
och att det inte alltid ar sa litt att uppticka vad som diri déljs.

Fore 1800-talet var det naturligt att uppticktsfirder i landskapet var
beroende av besoks- och évernattningsméiligheter, rekommendations-
brev, sliktband etc. Direfter kommer nya begrepp i anvindning, som
fullstindigt och systematiskt, som kanske inte alltid haller vad de lo-
var, men de aterspeglar i varje fall en ambition. Resorna visar mindre
fardvigar och ger mer rittvisa it det observerades beligenhet. P3 sa
sitt erholls en kunskap om spridningar, titheter och helt "vita” filt,
dir inget av det sokta upptickts. Samlandet och ordnandet leder till
en ny helhet, som aldrig tidigare varit betraktningsbar. Markligt ir, att
man redan i mitten av 1800-talet i stort kiinde till hillristningarnas
beligenheter.

Dokumenten ir ett slags stillforetridande positionering, som méijlig-
gor praktisk jimforelse och som i sin tur mojligedr ett ordnande, s&
att en mingd kunskap blir hanterlig och ges benimningar varigenom
samtal kan foras. Vetenskapligt intressant ir ocksd - genom paverkan
av helhetstinkandet - att alla observationer tas med och att man inte
koncentrerar sig pa det mest ovanliga eller utsokta. Egentligen blir det
s, att de vetenskapliga argumenten forankras i dokumenten och inte
direkt i de faktiska férhallandena pa de undersdkta platserna. Argu-
menten styrks av de valda dokumenten.

istory is often written within the framework of the nation-
state and in the Nordic countries we have long been used
to such notions as, for example, the archaeology or pre-
history of Sweden or Norway, despite the two countries
being only fairly recently separate political bodies. In particular, the
type of ancient remains we call rock art can persuade us to think diffe-
rently and realise that history is also understood and described within
its own time frame. Some of the earliest mentioned and illustrated car-
vings are located at Backa in Brastad, Bohuslidn. They were depicted by
a learned tutor from Oslo (Norway), Peder Alfson, who handed over
the illustrations with accompanying tex t to the Sor® Academy on Zea-
land (Denmark), where they were taken care of by the most educated
researcher of that time, Ole Worm, in ca 1627. This took place in a
period when Bohuslin belonged to Norway, which was in its turn in
a union with Denmark. After peace was declared at Roskilde in 1658,
Bohuslin joined Sweden and a new national body was to be admi-
nistrated and accommodated within the Swedish system. This relati-
vely unknown province was also to be investigated regarding natural
resources, typography , geographical communications etc. There are a
few, isolated examples of County Administrators bringing attention
to the country’s leaders the occurrence of strange historical remains,
such as, for example the large human depictions on the rock carvings
at Litsleby.

When archaeology began to grow into a science at the beginning of
the 1800’s, various antiquarians visited Bohuslidn. They were often on
private assignment and travelled about to primarily visit and see with
their own eyes the easily visible prehistoric remains which they would
describe and depict. These were almost immediately interpreted in the
light of folk-tales, Icelandic sagas and stories, often with bellicose con-
tent. This can be seen in the names the remains were endowed with,
such as a king’s grave, for example. In this way, history became geo-
graphically imprinted and the sites became memorials. Gradually, the
remains - and to a lesser degree the isolated loose find - began to be
perceived as documents that could reinforce or reduce the historical
course of events . One of their strongest characteristics was that they
stayed firmly tied to the actual landscape with the consequence that
location, size and distance became subjects for contemplation.

A document as a fact and documentation as a practice were the prere-
quisites for interpretation that would partly guarantee what one had
seen and where one had been so that a return visit was possible. In
addition, the landscape underwent continual change and therefore it
is not always so easy to discover what has become hidden.

Before the 1800’s, exploratory expeditions in the provinces were na-
turally dependant on transport and lodging possibilities, letters of re-
commendation, family connections, etc. Subsequently new concepts
came into use such as ‘completely’ and ‘systematic’ that perhaps could
not always live up to their names, but did at least reflect a level of am-
bition. The journeys recount travel along narrow byways and reflect a
fair picture of the inaccessibility of the locations studied. In this way,
knowledge was gained concerning distribution, frequency and com-
pletely ‘white’ areas where no searched for remains could be found .
The collecting and orderliness led on to form a new whole that was
never before a separate subject for consideration. It is curious that
even in the middle of the 1800’s the whereabouts of the rock carvings
were generally known about.

The documents are a kind of substitute positioning that makes prac-
tical comparison possible and in its way allows a classification so that
amounts of information can be manageable and be provided with a
language that allows discussion. Scientifically, it is also interesting that
by way of the result of holistic thinking, all observations are included




Dokumenten och deras utférande har sin egen historia liksom det ve-
tenskapliga spriket, som antytts ovan. De tidigaste undersdkarna i filt
- antikvarierna - hade inte sillan en bakgrund i den militira utbild-
ningen, dir ritningar och éversiktsbilder var en del av krigskonstens in-
formationssystem. Samtidigt finns det ibland paverkan frin konstens
omrade, dir bildmakarna kunde fa utkomst som vetenskapliga illustra-
torer. Bade Nils Mansson Mandelgren och Lauritz Baltzer var vid ung
alder utbildade vid Konstakademien i K&épenhamn och férindrade sin
konstfirdighet s& att den skulle passa for arkeologiska och etnologiska
uppgifter. Men alla bilder var inte i original. Mandelgren var den typ av
konstnir, som - antagligen utifrin en slags ekonomi - hellre kopierade
redan befintliga bilder dn gjorde egna versioner. Forst si sminingom
kom avbildningarna att utsittas for en killkritik, som var mycket vil-
behovlig eftersom hillristningars tydlighet 4r problematisk pa grund
av vixtlighet pa sjilva bergytan, fuktighet, belysning, alltid pagiende
vittring och si vidare. Det ir inte heller s, att man bara #r hinvisad
till dgats vittnesbord. Aven bergytans topografi kan undersdkas genom
fingrarnas kiinsel. Det fordras alltsa l1angvarig erfarenhet av ristningars
atergivande i bild och denna specialkunskap ir inte allom given. Det
giller ocksa att halla igen den eventuella konstnirliga adran, s att inte
ristningarna férvandlas till konst redan i dokumentstadiet.

Den mycket mddosamma framstillningen av dokument for publice-
ring forde ibland med sig, att filtforskaren sjilv gjorde sina bilder for
tryckning fran grunden. Det giller bAde Mandelgren, som i flera ar
vistades i Paris for att gora firdigt sina dokumentationer av svensk
medeltid for litografering och Baltzer som i Goteborg skapade en egen
firma for sina bergbilder. Bada vinde sig ocksa mot en fransktalande,
internationell publik. Sarskilt Baltzer gjorde en stor insats genom sitt
bildsprik. Dir redovisades inte bara figurerna och deras relativa tydlig-
het utan ocksa underlagets topografi, med sprickor och formationer
tillsammans med sidana ytor, dir vittring paverkat bevarandet.

Ovanstiende antyder att hillristningsdokumentation ir en komplice-
rad och omfattande verksamhet, som - sett genom tiden - ofta dver-
stigit de inblandades visioner och férmaga. Trots en dokumentations-
historia om snart fyrahundra ar ir landets kiinda hillristningar inte
fardiggranskade och flera nyfynd gérs i samband med att de gamla
uppsoks. Intresset for hillristningar hade i bérjan stéd i ett intresse
for runstenar och runskrift. Men vigarna kom aldrig att 16pa sam-
man eller gi parallellt. Kunskapsliget for hillristningar och runstenar
ar 1 obalans och si mycket av hillristningsdokumentationen vilar p4
frivilliga och alltmer avancerade insatser, som bade allminhet och
forskarsamhillet kan tillgodogéra sig. Sakta vixer en bade lokal och
oversiktlig kunskap fram, dir ocksa de vetenskapliga frigorna indras
och kompletteras. Insikter om platsens betydelse (dir ocksa direkta ut-
grivningar kan utféras) och lige i landskapet, ristningarnas samverkan
med andra limningar som gravar och boplatser gor att forskningsin-
tensiteten for nirvarande ir pataglig. Inte minst ir det en oerhord
tillgdng att bilderna ocksa har andra existensformer, pa andra material
som bronssmycken och bronsvapen, vilket gor jimforelser och date-
ringar mojliga. Ett av de aterstiende dnskemalen dr naturligtvis - med
tanke pa alla hillristningsskepp - att sidana verkliga farkoster skall
kunna aterfinnas i limpliga bevarandemiljoer, s att skeppen kan f4
sina riktiga proportioner, utrustningar och byggnadsteknik klarlagda
och bidra till att det symboliska innehallet i ristningarna blir mer for-
staeligt.

Jarl Nordbladh

Professor emeritus, Gdteborgs universitet,
Institutionen for historiska studier

8 juni 2012
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and that one does not concentrate on the most unusual or choice
aspects. In reality, the scientific arguments become grounded in the
documentation and not directly in the actual situation present in the
explored sites. The arguments are thereby reinforced by the chosen
documents.

Documentation and its execution as an entity has its own history just
as the language of science does that is implied above. The earliest in-
vestigators in the field - the antiquarians - were not infrequently from
a military background where drawings and plans were all part of the
information systems concerning the art of warfare. At the same time
there was occasionally an influence from the art world, where artists
could make a living as illustrators in the world of science. Both Nils
Minsson Mandelgren and Lauritz Baltzer were educated at the Art
Academy in Copenhagen in their younger years and changed their
artistic expression to better suit archaeological and ethnographic re-
quirements. However, not all the pictures were original. Mandelgren
was the type of artist who - probably for financial reasons - would
rather copy an illustration already in existence than create his own
versions . Gradually, the illustrations came under criticism regarding
ource s, which was badly needed since the clarity of rock carvings is
problematic due to vegetation over the actual rock, humidity, lighting
conditions, constant erosion etc. Visual evidence, however, is not the
only point of reference. Even the topography of the rock surface can
be examined by the finger tips. A good deal of experience is required
in the carvings’ visual rendering and that special skill is not acquirable
by all. It is also a question of restricting any eventual artistic expression
in order to prevent the carving transforming into a work of art already
at the documentation stage.

The very laborious process of documentation production for publica-
tion sometimes resulted in the field researchers themselves making the
illustrations for publication from the very beginning. This applies to
Mandelgren, who for many years stayed in Paris to complete his litho-
graphs of Sweden in the Middle Ages, as well as Baltzer who created
his own company to produce depictions of the rocks. Both of them
turned towards a French speaking, international audience. Baltzer, in
particular, made a great contribution with his style. He not only depic-
ted the figures and their relative clarity but also the topography of the
rock itself, complete with fissures and formations in combination with
such surfaces where erosion had affected the preservation .

The above implies that the documentation of rock carvings is a com-
plicated and comprehensive enterprise that - seen over time - often ex-
ceeded the vision and capabilities of those involved. Despite a history
of almost four hundred years of documentation, the country’s known
rock carvings have not yet been examined to completion and several
new finds take place in connection with the searching of older ones.
Initially, support for any interest in rock carvings was restricted to
runes stones and runic script. But these roads never crossed or even
ran parallel. The knowledge about rock carvings and runes stones is
out of balance and so much of rock carving documentation is reliant
on voluntary and increasingly more advanced contributions, that both
the general public and the research community could profit by. Slowly,
both local and general knowledge bases are increasing where the scien-
tific questions can also be modified and complemented. Insights into
the importance of sites (where direct excavation can also take place)
and their location in the landscape, the rock carvings’ joint connec-
tion with other remains such as burial sites and settlements affords a
noticeable increase in the intensity of research. Not least is the great
asset that the depictions also occur in other forms, on other materials
such as bronze ornamentation and bronze weapons, which makes com-
parisons and dating possible. One of the remaining wishes is of course
- with regard to all the rock carvings of boats - that a real such vessel
should be found in suitable preservation conditions, so that the boat
can reveal its actual dimensions and equipment as well as building
techniques made clear so as to contribute to a better understanding of
the symbolic content of the carvings.

Jarl Nordbladh

Professor Emeritus, Gothenburg University,
Institute for Historical Studies.

8 June 2012
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Authors Foreword

2 \T en monumentala ristningshillen pa garden Lokeberg i Foss

ll socken saknar motstycke i Sverige. Ingen annanstans finns
£ _@ s& minga och djupt inhuggna figurer pa en och samma berg-

hill. Det maste ha inneburit ett enormt arbete att enbart
med hjilp av enkla knackstenar hugga in de hundratals bilder i berget som
man ville bevara f6r framtiden. Men ingenting varar for evigt - inte ens det
som ir hugget i sten. Utmirkande for Lokebergsristningen ér inte bara
dess imponerande storlek, utan dessvirre dven det sondervittrade berget.
Det kidnns ofta som vart dokumentationsarbete bedrivs i sista stund, och
i vissa fall dr det redan for sent. Aldrig forr har vart arbete for Stiftelsen
kints si angeliget som niir vi fick uppdraget att dokumentera den stora
Lokebergsristningen. Hillristningen har aldrig forr avbildats i sin helhet.
En orsak kan vara att det stora formatet har avskrickt, en annan att hil-
len har en ovanligt skrovlig och ojimn yta. Svarigheten att iterge en tre-
dimensionell yta till ett medium som bara tilliter tvA dimensioner har
varit var stdrsta utmaning. Om det innebar ett enormt arbete att hugga
in bilderna i berget si kan detsamma siigas om dokumentationen av dem.

Den forsta gingen som hillristningarna pi Lokeberg nimns i litteraturen
4r 1845 i Axel Emanuel Holmbergs verk Bohuslins Historia och Beskrif-
ning. Det framgir att ristningarna redan d3 ir allmiint kinda och platsen
kallas av lokalbefolkningen for Skeppshillarna. Holmberg presenterar
den forsta avbildningen av hillristningarna i sin avhandling Skandina-
viens Hallristningar frin 1848. Den danska tecknaren Lauritz Baltzer
inledde sitt stora dokumentationsprojekt av Bohuslins hillristningar ar
1874 just pa Lokeberg. Det ir ocksa hans avbildningar som fram till nu
varit de mest omfattande. Baltzer utgav sina avbildningar ar 1881 i ett
magnifikt planschverk; Glyphes des Rochers du Bohuslin, med forord av
Viktor Rydberg . Vi har, som en hyllning till dessa pionjirer, valt att aterge
Holmbergs och Baltzers avbildningar i var publikation. I Baltzers anda
har vi dven valt att publicera vira avbildningar i ett planschverk i skala
1:20, samt forsokt att beskriva hillristningarna och arbetsmetoden utan
att gdra nigra vidare tolkningar av syftet med ristandet. Detta éverlimnar
vi &t lisaren sjilv att fundera over. Ett avsteg i var hyllning till Baltzer ar
att vi istillet for som forlagan att ¢versitta texten till franska, anvint den
i dag mer internationellt gingbara engelskan.

Denna publikation innehéller alla kiinda hillristningar med figurmotiv
i Foss socken. De ligger alla pa giarden Lokeberg eller i dess omnejd. For
den som vill se var dokumentation av skalgropslokalerna i socknen hinvi-
sar vi till stiftelsens hemsida: www.hallristning.se

The monumental rock at the Lokeberg Estate in Foss Parish
is without precedent in Sweden. Nowhere else are there so
many and so deeply carved figures on one and the same rock

surface. It must have involved an enormous amount of work
that with only the help from simple hammer stones carve the hundreds
of pictures in the stone that they wanted to preserve for the future. But
nothing lasts for ever - not even what is written in stone. Characteristic
for the Lokeberg carvings is not only their impressive size but unfortuna-
tely also their erosion. It often feels as though our documentation is being
carried out at the last moment and in some cases already too late. Never
before has our work for Stiftelsen fér dokumentation av Bohuslins hall-
ristningar felt as urgent as when we were given the assighment to docu-
ment the huge Lokeberg rock carving site. The site has never before been
documented in its entirety. One reason could be that the actual size has
been a deterrent or another reason might be that the rock surface itself is
unusually rough and undulating. The difficulties of reproducing a three
dimensional surface onto a medium that only allows two dimensions has
been the greatest challenge. If the work involved in carving the stone was
enormous then the same can be said about the documentation too.

The first time the carvings at Lokeberg were mentioned in print was
in 1845 when Axel Emanuel Holmberg published his book Bohuslins
Historia och Beskrifning (A History and Description of Bohuslin). It is
clear that even then the carvings were already common knowledge and
the local inhabitants called the site “Skeppshillarna” (the “Ship rocks”).
Holmberg offers the first depiction of the carvings in his essay Skandina-
viens Hillristningar (Scandinavia’s Rock Carvings’) in 1848. In 1874, the
Danish draughtsman Lauritz Baltzer chose Lokeberg to begin his huge do-
cumentation project of rock carvings in Bohuslin. It is also his depictions
that to the present day have been the most comprehensive. Baltzer publis-
hed his depictions in 1881 in a magnificent volume of prints, Glyphes des
Rochers du Bohuslin, with a foreword by Victor Rydberg. We have, as a
tribute to these pioneers, chosen to reproduce Holmberg’s and Baltzer’s
depictions in our publication. In the spirit of Baltzer, we have also chosen
to publish our depictions in a printed volume in the scale 1:20, as well as
trying to describe the carvings and working methods without offering any
great interpretation of the reasons behind the carvings. We leave that for
the reader to decide for themselves. A slight departure from our tribute
to Baltzer is that we have instead of translating the text into French as

the original was we have chosen today’s more internationally accessible
English.

This publication contains all the known rock carving sites that include
images in the parish of Foss. They are all located at the Lokeberg Estate
or in the immediate vicinity. For those who would like to see our docu-
mentation of the cupmark sites in the parish, we refer you to the website:
www.hallristning.se.




De enda hilrijiningar, font fimad i betta pajtorat,
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fulor, ndgra genomforjade cicfelforner, Hwilfa ntan
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Situngeberget ndgia “hiley wthuggua. Det figed ok, ot
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Den forsta gingen Lokebergsristningarna ndmns i litteraturen dr dr 1845 i Holmbergs verk Bohusldns Historia
och Beskrifning. Han ndmner dven att det skall finnas ett par fotter inristade vid torpet Hillen i nérheten.
Denna ristning har inte gdtt att dterfinna.

The first time the carvings at Lokeberg were mentioned in print was in 1845 when Holmberg published his book
Bohusldns Historia och Beskrifning. He also mentions that there was a pair of feet carved close to the crofter’s
cottage at Hillen which is nearby. This carving has yet to be rediscovered.

GULLMARSFJORDEN

Karta over Tungendset med hdllristningslokalerna markerade.

Map of Tungendiset showing the locality of the rock carving sites.




Hallristningarna pa Lokeberg
The Rock Carvings at Lokeberg

@ Héllristningsomradet vid Lokeberg ligger lingst ut pa
4l spetsen av Tungendset, i Foss socken. Berggrunden i om-
il ridet utgors av en ojimn och mycket littvittrad gnejs.
4 Den skiljer sig markant fran den héardare och jimnt sli-
pade bohusgraniten som breder ut sig norr om Gullmarsfjorden. I
gnejsomradet dr det betydligt firre hillristningslokaler kinda, och de
som finns domineras av skilgropar. Det dr diarfér nigot ovintat att vi
finner den figurrikaste hillen i Bohuslin - och troligen i hela Sverige -
just hir vid Lokeberg. Den storsta av hillristningslokalerna (Foss 6:1)
iar 34x15 meter och innehéller bland annat 197 skepp, 73 fotsulor, 57
minniskor, 28 djur och 207 skalgropar. Det finns ytterligare négra ris-
tade hillar vid sidan av den stora, vilket gor att det totala antalet kin-
da skepp pa Lokeberg uppgar till 235 stycken. Berget ér bitvis mycket
sondervittrat si vi kan rikna med att det ursprungligen funnits &nnu
fler ristningar. Nagra av de figurer som Baltzer avbildade 1874 ir idag
helt utplanade av vittring (jAmfor exempelvis den stora skadan pa Foss
6:1, yta B). Manga av figurerna ir ovanligt djupt inknackade, men
det finns ocksd tunna ristningar som bara gir att ana svagt i slipljus.
Den mjukare bergarten har sikerligen varit en bidragande orsak till
att man kunnat gora bilder-

J The rock carving site at Lokeberg is located far out on the
tip of Tungeniset promontory, in Foss parish. The rock
Ul base in the area consists of an undulating and very easily
# 0ded gneiss. It differs considerably from the harder and
evenly faced Bohus granite that stretches out north of the Gullmar
Fjord. There are considerably fewer known rock carvings in the gneis-
sic areas and those that are known about are mostly cupmarks. It is
therefore a little surprising that we find the most prolific number of
figure carvings in the whole of Bohuslin - and probably the whole of
Sweden - right here in Lokeberg. The largest of the rock carving sites
(Foss 6:1) is 34 x 15 metres in size and includes, among other things,
197 ships, 73 footsoles, 57 human figures, 28 animals, and 207 cup-
marks. There are a few additional carvings on the rocks beside the large
panel, which means that the total number of known ships at Lokeberg
amounts to 235. The rock is in part much eroded so we can assume
that originally there were even more carvings. Some of the figures that
Baltzer depicted in 1874 have been completely destroyed by erosion
(compare, for example, the amount of damage at Foss 6:1, panel B).
Many of the images are unusually deeply carved but there are also less
bold carvings that can only

na extra djupa hir. Det dr

be faintly discerned in obli-

tydligt att man medvetet har
undvikit att rista pa de rod-
firgade striken med inslag
av hardare filtspat.

Det motiv som avbildats
mest frekvent pa hillarna
vid Lokeberg, liksom i dvriga
Bohuslin, ir baten. I hillrist-
ningssammanhang benimns
motivet oftast som skepp,
trots att forlagan snarare va-
rit stora kanoter som paddla-
des fram. De flesta skeppen
péa Lokebergsristningen ir av
likartad typ, med S-formade
djurhuvudstivar. Enligt den
skeppskronologi som har ut-
arbetats under senare &r sd

que light. The softer rock
type has certainly been a
contributory factor in allo-
wing the carvings to be ex-
tra deep here. It is clear that
one has consciously avoided
carving on the red coloured
veins that contain the much

harder feldspar.

The image that has been de-
picted most frequently on
the rocks at Lokeberg, just
as it is in other parts of Bo-
huslidn, is the boat. In the
rock carving context the de-
piction is often described as
a ship, despite that the origi-
nals were, if anything, larger

har dessa hillristningar till-

canoes that were paddled

kommit under bronsalderns
fiarde period, det vill siga
1100900 f. Kr. Ett motiv
som ir typiskt for skeppen
pa Lokeberg dr att minga av
dem har cirkelfigurer ombord. De birs upp av bemanningsstrecken
och liknar ett motiv som brukar g& under den engelska beteckningen
cup and ring, det vill séiga en skélgrop omgiven av en ring. Alla ring-
arna dr dock inte helt slutna. I fyra fall ser vi ndgot som liknar ormar
svivandes ovanfor skeppen. Tva av ormarna har 6ron eller horn.

De enda figurer som ér avbildade i naturlig storlek ir fotsulorna. De
ar helt uthuggna och kan vara med eller utan tar. De allra flesta vin-
der sig ner mot betraktaren. En forklaring till detta kan vara att det
ar hillristarens egna fotter som avbildats och att det ér littare att st
med fotterna samlat i nedfdrslut 4n uppforslut. Tva av fotparen har
fyra tir pa varje fot. [ Hogsbyn i Dalsland finns det en fot med sex tar.
Det kan mycket vil vara verkliga fotter som avbildas d4 alla ménniskor
inte fods med fem tér.

Skeppen och de helhuggna fotsulorna dominerar till antal. Men det
mest kinda motivet pa hillen ir ett stort och djupt hugget granliknan-
de trid. Intill detta star ett mindre trid med tridkrona. Tridfigurer

Forfattarna har en visning for allmdnheten av den tillfalligt uppmadlade
Lokebergsristningen den 28 april 2011. Foto: Jan-Olof Karlsson.

The authors provide a guided tour for the general public of the temporarily
painted Lokeberg carving on April 28, 2011. Photo: Jan-Olof Karlsson.

along. Most of the ships at
Lokeberg are of a similar
type, with S-shaped animal-
headed prows. According
to the chronology that has
been drawn up in recent years, these ships have come about during
the fourth period of the Bronze Age, that is, 1100-900 BC. A detail
that is typical for the ships at Lokeberg is that many of them have
circular figures on board. They are held up by crew marks and are simi-
lar to another subject, the ‘cup and ring’, that is, a cupmark encircled
by a ring. All the rings are not complete though. In four cases we can
see something that appears to be snakes floating over the ships. Two of
the snakes have ears or horns.

The only figures that are produced life-size are footsoles. They are ham-
mered out and can be with or without toes. The majority of them face
the viewer. One explanation is that they are the carver’s own feet that
are depicted and that it is easier to stand with your feet together facing
downhill than uphill. Two of the pairs have four toes on each foot. At
Hoégsbyn in Dalsland there is a foot with six toes. They could well be
real feet that are being depicted as not everybody is born with five toes.

The ships and the hammered out footsoles dominate in number.




ir inte helt ovanliga pa de bohuslinska ristningarna. I vissa fall stir
det en minniskofigur hogst upp i toppen. I ett fall sitter tva tjidrar
uppflugna bland grenarna.

Bland minniskofigurerna pa Lokeberg kan nimnas flera pilbagskyttar,
voltigdrer och en rad med 2x6 min som likt en procession ror sig ner
for berget lings en hillsvacka. En sirskilt intressant figurtyp ir de min-
niskofigurer, troligen kvinnor, som sitter med sirade ben och upplyfta
armar. Tva liknande figurer ar kinda frin Rished pa Soteniset och
Gerumbhillen i Tanum. De figurerna har en skalgrop placerad mel-
lan benen och en vanlig tolkning har varit att det skall forestilla en
fodande kvinna. Pa Lokeberg finns inte mindre dn nio sddana figurer
utspridda 6ver hillen, men ingen av dem har en skalgrop mellan be-
nen. Nagra har daremot fotterna placerade dver skilgropar. Ytterligare
en liknande figur verkar ha huggits samman med huvudet pa en stor
krigare med spjut i hinderna och svird vid hoften. Figurerna ér si vil
sammanfogade att det ser ut som om krigaren bir en mirklig huvud-

bonad

s,
e LT -

ala

1
ke

ik

But the most familiar figure on the rocks is a large and deeply carved
spruce-like tree. Beside it is a smaller tree complete with crown.

Tree depictions are not uncommon in the Bohuslin carvings. In some
cases there is a human figure at the top of the tree. In one case there
are two capercaillies perched amongst the branches.

Human depictions at Lokeberg include several archers, acrobats and
2 rows of 6 men each that looks like a procession heading down a
depression in the rock. Particularly interesting types of human depic-
tion are the figures, probably women, who are sitting with parted legs
and uplifted arms. Two similar figures are familiar from Rished at So-
teniset and Gerum in Tanum. Those figures have a cupmark located
between the legs and a common interpretation has been that they re-
present a woman giving birth. At Lokeberg there is no less than nine
such figures spread across the rock, but none of them have a cupmark
between the legs. However, some have their feet placed over cupmarks.
Additionally, a similar figure seems to have been carved connected to
a head of a warrior with a spear in his hand and a sword at the hip.
The figures are so well joined together that it looks like the warrior is
wearing strange headgear.

Ett lodrdtt parti med omfattande exfoliationsskador. En exfoliation dr en vittringsskada
som sker genom att en avspjdlkad yta faller bort frdn hdllen. Foto: Andreas

A vertical section showing extensive exfoliation damage. Exfoliation is an erosion
[fracture that occurs causing a section of rock to break away. Photo: Andreas Toreld.
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Ett vanligt motiv dr de helt uthuggna fotsulorna i naturlig storlek.
Foto: Andreas Toreld.

Common images are hammered out life-size footsoles.
Photo: Andreas Toreld.

Det mest kdanda motivet pd Lokeberg dr det granliknande tridet. Det dr djupt hugget
och syns vdl i naturligt sldpljus under sen eftermiddag. Foto: Anders Jirds.

The most familiar figure at Lokeberg is the spruce-like tree. It is deeply carved and ap-
pears clearly in the natural oblique light of the late afternoon. Photo: Anders Jirds.




En rad med mdin ror sig likt en procession nerfor berget lings en hdllsvacka. Foto: Andreas Toreld.

A row of men move like a procession along the rock down a depression. Photo: Andreas Toreld.

Motivet med mdnniskofigurer, troligen kvinnor, som sitter med sdrade ben och
upplyfta armar dr typiska for Lokebergristningen. Foto: Andreas Toreld.

The human figures, probably women, who are sitting with their legs apart and holding
up their arms is peculiar to the Lokeberg carvings. Photo: Andreas Toreld.




Att avbilda hallristningar

Depicting the rock carvings

VAl alet av metod for att avbilda hillristningar ar ett ofta dis-
kuterat dmne. Ménga foresprakar en "objektiv’ Atergiv-
ning av ristningarna, till exempel med sa kallad frottage-
teknik eller nattfotografering. Moderna digitala tekniker

och avancerad foto- och skanningsteknik har ytterligare spitt pa fore-
stillningen om en objektiv avbildningsteknik. Med digital teknik kan
man helt riktigt gdra en objektiv dokumentation av ristningsytan och
hillristningsfigurerna. Det stora problemet kvarstir emellertid: Vad
ar hugget av minniskor, och vad #r naturliga linjer och ojimnheter i
berget! Det dr enligt vir mening inte littare att sitta framfor en illustra-
tion i form av ett frottage, ett nattfoto eller framfor en datorskirm och
avgora detta. Enligt oss dr det absolut bést att goéra detta ute i falt. Dar
kan man se ristningarna ur olika vinklar och i olika ljusférhallanden,
man kan se om bergets mineralkorn dr krossade i huggningslinjerna,
om det finns firgskiftningar i bergets patina och man kan kinna med
fingrarna. Utifran detta géra en samlad beddmning av vad som ér in-
hugget i berget.

Hallristningsplanscherna i denna publikation utgdrs av s kallade kal-
keringar, atergivna i skala 1:20. Dessa ir ingen objektiv kalkering av
hillen, utan en subjektiv avbildning av var tolkning av hillristning-
arna. Forfarandet kan jimforas med den subjektiva beddmning som
ingar i all filtarkeologisk verksamhet, dir det ytterst dr arkeologens
kompetens och erfarenhet som avgér om en limning skall uppfattas
som minsklig eller naturlig.

==
[

X he choice of method for depicting the rock carvings is of-
ten a subject for discussion. Many advocate an ‘objective’
Wl rendering of the carvings, for example using the so-called
8 ‘frottage’ or ‘rubbing’ technique or by photographing at
night. Modern digital techniques and advanced photographic and
scanning techniques have furthered this concept of an objective depic-
tion technique. Digital techniques can quite correctly provide an ob-
jective documentation of the carved rock surface and the rock carving
figures. The largest problem remains however: What has been carved
by humans and what are natural lines and undulations in the rock?
In our opinion the task is not simplified by studying an illustration
in the form of a rubbing, a night time photo or a computer screen
when making decisions. We believe the absolute best method is to
make judgements out in the field. It is there you can view the carvings
from various angles and in various lighting conditions, you can see if
the rock’s mineral structure is crushed in the carved areas, if there is
any tint in the rock’s patina and you can feel with your fingers. These
methods provide a combined assessment of what is carved in the rock.

The rock carving charts in this publication have been produced by so-
called ‘tracing’, in the scale of 1:20. These are not objective tracings of
the rock surface but more a subjective depiction of our interpretation
of the rock carvings. The process can be compared with the subjec-
tive assessments that are part of all archaeological work in the field
where ultimately it is the archaeologist’s competence and experience
that determines whether remains should be judged as created by man
or natural.
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Var arbetsmetod steg {6r steg
Our working method, step-by-step

nnan filtsisongen borjar gors arkivstudier. Vi gir ige- Ff.ﬂ,
nom éldre litteratur, dldre inventeringar som till exempel =
"Goteborgsinventeringen”, samt Riksantikvarieimbetets
fornminnesinventeringar i FMIS. Vi studerar ekonomiska
kartor frin 1930-talet och 1970-talet. Alla kiinda hillristningar prickas
direfter ut pA moderna kartor, dldre beskrivningar kopieras och om-

ridden dir vi tror det kan finnas okinda hillristningar markeras pa
kartor.

Nir vi hittar hillristningar, sivil tidigare kiinda som nyfunna, s ir
dessa i de flesta fall mer eller mindre dvervixta av gristorv, mossa och
lav. Nu borjar det tunga arbetet med att rengdra hillen. Torv, [6v och
mossa sopas bort. Ibland far vi griva rent lite i kanterna for att kunna
se hur stor ristningen dr. Gris och buskar som vixer i sprickor och
vid sidan av hillen tas bort, och avslutningsvis férsoker vi skrapa bort |
tjock lav med hjilp av mjuka tri- och plastredskap. Detta arbete far go-

ras med storsta forsiktighet, s& hillen och hillristningarna inte skadas.

[ en del enstaka fall, till exempel pa Lokebergsristningen, har vi tickt |
ristningen med en ljustiit presenning under ett érs tid, si att laven som
vixer pd hillen dor och direfter littare kan tvittas bort. Vi anvinder
aldrig nigra kemikalier for rengdrning.
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efore fieldwork begins, an archival search is carried out.
&ll We go through early literature, old registers such as ‘The
il Gothenburg Inventory’, as well as the Swedish National
Heritage Registry. We study the economic maps from the
1930’s and 1970’s. All the known rock carving sites are then plotted
onto modern maps, early descriptions are copied and the areas that we
think might contain unknown carvings are marked on the maps.

When we find carvings, previously known as well as newly discovered,
they are in most cases more or less overgrown with clumps of grass,
moss and lichen. Now the heavy work begins of cleaning the rocks.
Turves, leaves and moss are cleared aside. Occasionally we have to
clean back to the edges in order to see how large the carving is. Grass
and bushes that are growing in the cracks and to the side are removed
and finally we try to scrape away the thicker lichen using wooden or
plastic tools. This has to be done very carefully so as not to damage
the surface of the rock face or carvings. In some isolated cases, for ex-
ample on the Lokeberg carvings, we have covered the carvings with a
light-tight tarpaulin and left it there for a year so that the lichen that is
growing on the rock withers and can be more easily washed away. We
never use any chemicals in the cleaning process.

Frottage av Foss 37:1 i Skulevik. Berget dr helt ovittrat lingst ner, vilket gor att isrdfflor och de
mycket tunt huggna skeppen framtrdider tydligt.

Rubbing of Foss 37:1 at Skulevik. The rock is completely uneroded lower down, which allows the
glacier grooves and the much fainter carved ships to appear more clearly.

Nir hillen ér ren paborjas det egentliga dokumentationsarbetet. Forst
undersdks hillen med hjilp av slipljus. Detta kan géras pa natten med
hjilp av lampor. VAar erfarenhet dr dock att detta, dir si dr mojligt,
med fordel kan goras pa kvillen i naturligt slipljus. De figurer som |
kan ses, kritas i med skolkrita. Direfter gors ett "frottage” av hillen.
Hela ytan ticks med ett tunt papper. Det vita pappret gnuggas sedan
med ett karbonpapper och slutligen med gris. Ojaimnheter i bergytan
sdsom sprickor, vittringar, skador och i bista fall hillristningar fram-
trider pa pappret. Detta frottage dr sedan till stor hjilp nir man ska
finna tunt huggna hillristningar. Frottagemetoden fungerar endast pa
relativt jimna bergytor, men pa ojimna ytor och berg, som till exempel
de stora Lokebergsristningarna, gir det endast att gora frottage pa vissa
delar av hillen.

When the rock is clean we start the actual documentation. First, an
investigation of the rock is made using oblique lighting. This can be
carried out at night with the help of lamps. Our experience has been
though that where possible it can be advantageous to do it in the eve-
ning using natural oblique lighting. The visible figures are filled in
with school blackboard chalk. Then a ‘rubbing’ is carried out. The
whole of the surface is covered with thin paper. The white paper is
then rubbed with carbon paper and finally grass. Uneven sections such
as cracks, eroded areas, damaged rock and in the best case, carvings,
appear on the paper. This rubbing then is of great help when looking
for the more faintly made carvings. The rubbing method only works
on fairly even surfaces, so on more undulating surfaces and rock faces,
such as the Lokeberg site for example, it can only be partially used on
certain sections on the rocks.




Efter att hillen #r belyst med slipljus och man gjort frottage pa hela
ytan paborjas det riktiga tolkningsarbetet av hillristningarna. Med
hjilp av syn och kiinsel tolkas vad som ir hugget i berget, och vad som
4r naturliga sprickor och ojimnheter i berget. Detta dr det absolut sva-
raste momentet i hillristningsdokumentationen.

Nir vi tolkat klart
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After the rock has been obliquely lit and a rubbing made over the who-
le panel, the actual interpretation of the carvings begins. The carved
rock, the natural cracks and undulations are slowly interpreted using
sight and touch. This the most difficult stage of the documentation
process.

When we have finis-

en hall, malas fi-
gurerna upp med
en vit kritslamma.
Firgen varar till
nista  regnskur
tvittar bort den.
En plast liggs 6ver
hillen, och hall-
ristningsfigurerna
och vissa struk-
turer i berget kal-
keras pa plasten.
Vira avbildningar
4r alltsd en kalke-
ring av de tolk
ningar som vi gjort
av hillristningen,
och som bygger

hed interpreting a
rock, the figures are

painted with a white
chalk slurry. The
colouring
until the next heavy
rain shower washes

remains

it away. A plastic
sheet is positioned
over the rock and
then the figures as
well as certain de-
viations are traced
onto the plastic.
Our depictions are
therefore a tracing

of the interpreta-

pd en mangirig
erfarenhet.  De
avbildningar som
vi gor utfors i si
kallad dutteknik.
Genom en skraf-
feringsmetod,
som ir utvecklad inom Stiftelsen fér dokumentation av Bohuslins
hillristning, gérs djupare figurer med titare skraffering, medan tun-
nare figurer gdrs med glesare skraffering. En liknande teknik, pricktek-
niken, anvinds i bland annat i Italien, USA och Norge. Férdelen med
dutt- och pricktek-

De djupaste ristningarna pa Lokeberg syns mycket tydligt under sen eftermiddag
da solen ger ett naturligt slipljus over hdllen. Foto: Andreas Toreld.

The deepest carvings at Lokeberg show very clearly during the late afternoon when the
sun produces a natural oblique light across the rocks. Photo: Andreas Toreld.

tions that we made
about the carvings,
built upon many
years of experience.
The depictions that
we make are made
by ‘dabbing’. By using a shading technique that was developed by
Stiftelsen f6r dokumentation av Bohuslins hillristningar, the deeper
figures receive a tighter shading while the fainter carvings, a sparser
shading. A similar method, the ‘dotting’ technique, is sometimes used
in Italy, USA and Norway. An advantage with the ‘dabbing’ or ‘dotting’
techniques, compa-

nikerna,  jamfort
med att bara rita av
ristningarnas kon-
turer, ir att det ar
littare att markera
Svergangar till par-
tier pa hillen dir
figurerna #r vitt
rade eller tunnare
huggna och ibland
“flyter ut” for att
till sist helt forsvin-
na. En annan for-
del ir att djupare fi-
gurer blir morkare
medan tunnare fi-
gurer blir ljusare pa
de skannade och
nedminskade av-
bildningarna. Det-
ta ger en mer tre-
dimensionell bild
av  hallristningen.

red to just drawing
the carvings’ conto-
urs, is that it is easier
to mark the transi-
tion to the sections
where the figures
are eroded or more
faintly carved that so-
metimes “spread out”
and finally disappear.
Another advantage is
that deeper carved fi-
gures become darker
while the fainter fi-
gures become lighter
on the scanned and
sizereduced  repro-
ductions. This provi-
des a more three di-
mensional picture of
the rock carvings. We
also mark cracks, the
edges of rocks and

Vi markerar ocksi
sprickor, hillkan-
ter och skador pa
hillen med rod
firg. Denna metod
gor avbildningarna mer informativa och ger en bittre forstielse for hur
hillen ser ut och hur figurerna ir placerade i forhallande till varandra
pd hillen. Om det finns sentida inhuggningar vid hillristningarna,
markeras dessa med bla firg.

Andreas mdlar i figurerna pd Lokeberg med kritfirg. Foto: Tommy Andersson.

Andreas paints the figures with chalk based colouring. Photo: Tommy Andersson.
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damage in red. This
method produces a
more informative de-
piction and allows a
better understanding of what the rock looks like and how the figures
relate to each other on the rock. If there have been any historical ad-
ditional carvings made, then these are marked in blue.

After the rock carving has been traced, it is then photographed. We
photograph the surface, individual details and not least the surroun-
ding environment. Photography has been, right from the beginning,
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Efter att hillristningen kalkerats, si fotograferas ristningen. Vi foto- hé‘ = asubject of discussion as a documentation method. We think photo-
graferar ytan, enskilda detaljer och inte minst hillristningens miljo. %~  graphy is an excellent complement to our tracing method and when
Fotografering har, alltsedan den forst borjat anvindas for hillristning- used for describing the carvings’ surroundings, it remains the most
ar, varit omdiskuterad som dokumentationsmetod. Vi tycker att foto- exact tool. Finally, a written description is made of the carvings.

grafier dr ett utmirkt komplement till vara kalkerade tolkningar, och When this stage of the documentation is complete, then the finalisa-

tion process begins. Photographs are named and sorted. Rubbings are
archived. The plastic sheets are scanned, fitted together in the com-
Nir dokumentationen vil dr gjord, si ska den efterbearbetas. Foton puter and reduced in size to a scale of 1:10. Information about the
identifieras och sorteras. Frottage arkiveras. Plaster skannas och sam- RAA number (Ancient Monuments Register of the National Heritage
manfogas i dator och minskas till skala 1:10. P4 avbildningen av varje Board) written on each depiction as well as a scale bar, north arrow
hillristning infors uppgifter om Riksantikvarieimbetets fornlimnings- and the direction of the glacier grooves. We also include information
about who was responsible for the documentation as well as when it

| took place. These details are of great importance to researchers in the
for dokumentationen, samt nir den ér gjord. Dessa uppgifter ir av stor ! future, not least in providing a guarantee of quality. All the tracings,
vikt for framtida forskare, inte minst som en kvalitetssikring. Alla kal- || photographs and descriptions are subsequently published on our web-
keringar, foton och beskrivningar publiceras direfter pa var hemsida,

for avbildning av ristningarnas omgivning framstir den som den mest
exakta. Avslutningsvis gors en skriftlig beskrivning av hillristningen.

nummer, skala och norrpil, samt pa bildristningar dven isrifflornas
riktning. Vi ldgger dven in uppgifter om vem eller vilka som ansvarar

site, www.hallristning.se, and the most important carvings are also pu-
www.hallristning.se, och de viktigaste ristningarna publiceras ocksa i blished as printed reports, such as this report on Lokeberg.

tryckta rapporter, si som denna rapport dver héllristningarna pa Lokeberg. T

Andreas tar hjdlp av motorsdg for att avldgsna den stora
granstubben som tickte delar av hillristningen Foss 37:1.
Foto: Tommy Andersson.

Andreas makes use of a chainsaw to remove the large spruce
stump that covered parts of the rock carving site Foss 37:1.
Photo: Tommy Andersson




Beskrivning av lokalerna

Site descriptions

Foss 6:1

Beskrivning: Hillristningsomrade, 34x15 m (NO-SV), bestiende av
6 hillristningsytor med 197 skeppsfigurer, 57 minniskofigurer (varav
1 spjutbirare, 4 bagskyttar och 9 sittande kvinnor”), 28 djurfigurer
(varav 4 ormar), 1 figelfigur, 73 fotfigurer, 3 hjulkors, 6 cirkelfigurer
(varav 2 uthuggna skivor), 10 "cup and rings”, 2 spérstimplar, 12 av-
lainga fordjupningar, 5 uthuggna ytor, 2 tradfigurer, 1 storre obestim-
bar figur, ca 75 &vriga obestimbara figurer och fragment, samt 207
skalgropar.

Hallristningsyta (A), 14x8,3 m (NO-SV), bestdende av 117 skepp, 43
minniskofigurer (varav 2 bagskyttar och 6 "sittande kvinnor”), 17 djur-
figurer, 37 fotfigurer, 3 hjulkors, 2 skivor, 1 cirkelfigur, 5 "cup and
rings”, 1 sparstimpel, 5 avlanga férdjupningar, 4 uthuggna ytor, 2 trid-
figurer, 45 Ovriga figurer och fragment, samt 146 skalgropar. Beligen
pd i huvudsak kraftigt SO-sluttande hill, med avsatser och partier som

har svagare lutning, samt partier som ér svagt NV-sluttande respektive
NO-sluttande.

Foss 6:1

Description: Rock carving site, 34 x 15m (NE-SW), consisting of 6
rock carving panels with 197 ships, 57 human figures (incl. 1 spear
carrier, 4 archers and 9 ‘sitting women’), 28 animal figures (incl. 4
snakes), 1 bird figure, 73 footsoles, 3 wheel-crosses, 6 circular figures
(incl. 2 hammered out discs), 10 ‘cup and rings’, 2 animal tracks, 12
oblong depressions, 5 hammered out areas, 2 tree motifs, 1 large unde-
termined figure, ca 75 other undetermined figures and fragments, as
well as 207 cupmarks.

Rock carving panel (A), 14 x 8.3m (NE-SW), consisting of 117 ships, 43
human figures (incl. 2 archers and 6 ‘sitting women’), 17 animal figu-
res, 37 footsoles, 3 wheel-crosses, 2 discs, 1 circular figure, 5 ‘cup and
rings’, 1 animal track. 5 oblong depressions, 4 hammered out areas, 2
tree motifs, 45 other other figures and fragments, as well as 146 cup-
marks. Located mainly on a steep sloping rock facing SE incorporating
less inclined ledges and sections, as well as less steep sections facing

NW and NE respectively.

Delar av Foss 6:1, yta A, dr uppmadlad. Foto: Andreas Toreld.

Sections of Foss 6:1, panel A, are painted. Photo: Andreas Toreld.
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1,5 m NO om vyta (A) ér:
Hallristningsyta (B), 6,6x5 m (NO-SV), bestiende av 39 skepp, 10 mén-

niskofigurer (varav 2 bagskyttar, 3 "sittande kvinnor” och 1 voltigor), 8
djurfigurer (varav 3 ormar), 30 fotfigurer, 1 sparstimpel, 3 avlinga for-
djupningar, 1 uthuggen yta, 1 stérre komplicerad figur, ca 25 évriga fi-
gurer och fragment, samt 49 skalgropar. Beligen pa SO-sluttande hall.

1.5m NE of panel (A) is:
Rock carving panel (B), 6.6 x 5m (NE-SW), consisting of 39 ships, 10

human figures (incl. 2 archers, 3 ‘sitting women’ and 1 acrobat), 8
animal figures (incl. 3 snakes), 30 footsoles, 1 animal track, 3 oblong
depressions, 1 hammered out area, 1 large complex figure, ca 25 other
figures and fragments, as well as 49 cupmarks. Located on a sloping
rock facing SE.

Foss 6:1, yta B. Foto: Andreas Toreld.

Foss 6:1, panel B. Photo: Andreas Toreld.

3,5 m N om yta (B) ér:
Hallristningsyta (C), 8,8x4,3 m (ONO-VSV), bestiende av 18 skepp,

3 minniskofigurer, 3 djurfigurer, 1 fagelfigur, 2 fotfigurer, 2 skivor,
5 "cup and rings”, 4 avlinga fordjupningar, ca 5 dvriga figurer och
fragment, samt 12 skilgropar, varav 2 sammanbundna med rinna. Be-
ligen pa i huvudsak svagt SO-sluttande hall. I N-delen av ytan finns
ristningar pd en hillspets som sluttar mot NNO och NNV.

3.5m N of panel (B) is:
Rock carving panel (C), 8.8 x 4.3m (ENE-WSW), consisting of 18

ships, 3 human figures, 3 animal figures, 1 bird figure, 2 footsoles, 2
discs, 5 ‘cup and rings’, 4 oblong depressions, ca 5 other figures and
fragments, as well as 12 cupmarks (two of which are connected with a
groove). Located mainly on a slightly sloping rock facing SE. On the
northern section of the panel there are carvings on the tip of a rock

that faces NNE and NNW.

Foss 6:1, yta C. Fotot taget mot SV. Foto: Andreas Toreld.
Foss 6:1, panel C. Photo taken facing SW. Photo: Andreas Toreld.
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1,6 m NV om yta (C) ir: 1.6m NW of panel (C) is:

Hallristningsyta (D), 1,5x0,85 m (NV-SO), bestiende av 8 skepp, 1 Rock carving panel (D), 1.5 x 0.85m (NW-SE), consisting of 8 ships,
minniskofigur med yxa i handen och 1 cirkelfigur. Beligen pa NO- 1 human figure holding an axe and 1 circular figure. Located on a
sluttande hall. sloping rock facing NE.

Foss 6:1, yta D. Fotot taget mot SSO. Foto: Andreas Toreld.
Foss 6:1, panel D. Photo taken facing SSE. Photo: Andreas Toreld.

5 m NNV om yta (A) ir: 5m NNW of panel (A) is:
Hallristningsyta (E), 2,2x1,6 m (NO-SV), bestidende av 2 skepp och 4 Rock carving panel (E), 2.2 x 1.6m (NE-SW), consisting of 2 ships and
fotfigurer. Belidgen pé svagt SO-sluttande hill med plant vre parti. 4 footsoles. Located on a slightly sloping rock facing SE with a level

area on the upper section.

Foss 6:1, yta E. Foto: Andreas Toreld.
Foss 6:1, panel E. Photo: Andreas Toreld.




4 m SV om yta (A) ir: 4m SW of panel (A) is:

Hallristningsyta (F), 1,1x0,7 m (NNO-SSV), bestaende av 3 skepp. Be- Rock carving panel (F), 1.1 x 0.7m (NNE-SSW), consisting of 3 ships.
ligen pa nirmast plan hallyta. Located on an almost level surface.

Terring: Bergsrygg dster om stdrre bergsparti, skogsbryn mot dker. Terrain: Rocky ridge east of larger rocky areas, forest edging onto fields.
Koordinat N/E: 6480015 / 302214 (SWEREF 99 TM) Coordinates N/E: 6480015 / 302214 (SWEREF 99 TM)

Foss 6:1, yta E, Fotot taget mot O. Foto: Andreas Toreld.
Foss 6:1, panel F. Photo taken facing E. Photo: Andreas Toreld.




Foss 7:1
Beskrivning: Hillristning, 4,5x1,3 m (NO-SV), bestiende av 8 skepp,

1 rad med "bemanningsstreck”, 2 minniskofigurer, 2 djurfigurer, 1
hjulkors, 1 cirkel, samt ca 10 linjer och fragment.

Skeppen ir 42-103 cm 1, 5 av enkellinjetyp med bemanning, varav 2
med "6verbyggnad” ¢ver bemanningen (kan nistan beskrivas som dub-
bellinjiga med spantstreck); 2 med helt uthugget skrov, varav 1 med
bemanningsstreck; samt 1 av dubbellinjetyp utan bemanning, vilket
star lodrit mot de andra skeppen. Raden med "bemanningsstreck” dr
110 cm I och bestér av 20 "bemanningsstreck” placerade pa en isriffla,
sannolikt representerande 1 eller 2 skepp. Minniskofigurerna #r 22
resp. 32 cm L. Djurfigurerna dr 19 cm |, tvibenta. Hjulkorset dr 14 cm
diam. Cirkelfiguren ar 16 cm diam. Beligen pa kraftigt SO-sluttande,
relativt slit gnejshall.

Terring: Bergsrygg (NO-SV) i skogsbryn invid aker.

Orientering: 5,2 m S om elledningsstolpe. 10,5 m VNV om ikerkant
(NNO-SSV). 47 m NO om Foss 10:1.

Koordinat N/E: 6480071 / 302261 (SWEREF 99 TM)

Foss 7:1

Description: Rock carving site, 4.5 x 1.3m (NE-SW), consisting of 8
ships, 1 row of crew marks, 2 human figures, 2 animal figures, 1 wheel-
cross, 1 circle as well as 10 lines and fragments.

The ships are 42 - 103cm long, 5 of the single line type with crew,
2 of which have a ‘superstructure’ above the crew (can almost be de-
scribed as double lined with rib marks); 2 with hammered out hulls
where one has crew marks; as well as 1 double line type without crew
which is oriented vertically against the other ships. The row with crew
marks is 110cm long and consists of 20 crew marks located on a glacial
groove, probably representing 1 or 2 ships. The human figures are 22
and 32cm long respectively. The animal figures are 19cm long and are
two-legged. The wheel-cross is 14cm in diameter. The circular figure
is 16cm in diameter. The location is on a steeply sloping, relatively
smooth gneissic rock facing SE.

Terrain: Rocky ridge (NE -SW) on forest edge by fields.

Orientation: 5.2m S of power line post. 10.5m WNW of field edge
(NNE-SSW). 47m NE of Foss 10:1.

Coordinates N/E: 6480071 / 302261 (SWEREF 99 TM)

Foss 7:1. Fotot taget mot NNO. Foto: Andreas Toreld.

Foss 7:1. Photo taken facing NNE. Photo: Andreas Toreld.




Foss 8:1

Beskrivning: Hillristning, 6,9x2 m (NO-SV), bestaende av 12 skepp,
2 miinniskofigurer, 1 storre bagliknande figur, 4 fragment och 3 skalgropar.

Skeppen ir 21-84 cm |, 10 av enkellinjetyp, varav 6 med bemannings-
streck; 2 av dubbellinjetyp, det stérre med bemanningsstreck, varav
"styrmannen” dr en ménniskofigur, 26 cm h, med langt redskap i han-
den. Minniskofigurerna ir 17-19 cm h, gir framatbdjda. Den storre,
béagliknande figuren 4r 40 cm h, tidigare beskriven som méinniskofi-
gur. Skalgroparna ir 3,5-5 cm diam. Beligen pa svagt SO-sluttande
vittrad gnejshall.

Terring: Lig berghill i skogsmark.

Orientering: 9,5 m SV om Foss 9:2. Omedelbart SV och NO om sten-
giirdsgird (OSO-VNV).

Koordinat N/E: 6479972 / 302164 (SWEREF 99 TM)

Foss 8:1

Description: Rock carving site, 6.9 x 2m (NE-SW), consisting of 12
ships, 2 human figures, 1 large bow like figure, 4 fragments and 3 cupmarks.

The ships are 21 - 84cm long, 10 of the single line type, 6 of which
have crew marks; 2 are of the double line type, the larger one with crew
marks with a human figure as ‘helmsman’, 26cm high and holding a
long implement. The human figures are 17-19cm in height and are
bent forward. The large bow like figure is 40cm high, previously des-
cribed as a human figure. The cupmarks are 3.5-5cm in diameter. The
location is on a slightly sloping, eroded gneissic rock facing SE.

Terring: Lag berghill i skogsmark.

Orientering: 9,5 m SV om Foss 9:2. Omedelbart SV och NO om sten-
girdsgard (OSOVNV).

Koordinat N/E: 6479972 / 302164 (SWEREF 99 TM)

Tommy studerar Foss 8:1. Fotot taget mot NO. Foto: Andreas Toreld.

Tommy studying Foss 8:1. Photo taken facing NE. Photo: Andreas Toreld.




Foss 9:1

Beskrivning: Hillristning, 3,2x2,15 m (NO-SV), bestiende av 9 skepp,
31-121 ecm 1, 5 av enkellinjetyp med bemanning, varav 2 med "ver-
byggnad” ¢ver bemanningen (kan nistan beskrivas som dubbellinjiga
med spantstreck); 4 med helt uthugget skrov, varav 2 med bemannings-
streck; samt de 2 mindre med 1 ménniskofigur pa vardera skepp, 16-19
cm 1. Beligen pa kraftigt SO-sluttande, mycket vittrad gnejshall.

Terring: Bergsrygg dster om stdrre bergsparti, skogsbryn mot éker.
Orientering: 12,4 m SV om Foss 6:1, yta F.
Koordinat N/E: 6479990 / 302181 (SWEREF 99 TM)

Foss 9:1

Description: Rock carving site, 3.2 x 2.15m (NE-SW), consisting of 9
ships, 31-121cm long, 5 of the single line type with crew, 2 of which
have a ‘superstructure’ above the crew (can almost be described as dou-
ble lined with rib marks); 4 with hammered out hulls where 2 have
crew marks; as well as the 2 smaller ships with 1 human on each, 16-
19cm long. The location is a steeply inclined, much eroded gneissic
rock facing SE.

Terrain: Rocky ridge east of larger rocky areas, forest edging onto fields.
Orientation: 12.4m SW of Foss 6:1, panel F.
Coordinates N/E: 6479990 / 302181 (SWEREF 99 TM)

Foss 9:1i forgrunden och Foss 9:2 i bakgrunden. Fotot taget mot SV. Foto: Andreas Toreld.

Foss 9:1 in the foreground and Foss 9:2 in the background. Photo taken facing SW. Photo: Andreas Toreld.




Foss 9:2
Beskrivning: Hillristning, 4,5x1,3 m (ONO-VSV), bestiende av 7

skepp och 4 minniskofigurer/minniskoliknande figurer.

Skeppen ir 31-105 cm 1, 6 av enkellinjetyp varav 5 bemanningsstreck;
1 med helt uthugget skrov, utan bemanning. 2 av de enkellinjiga skep-
pen dr sammanhuggna, s& de ocks& kan tolkas som ett dubbellinjigt
skepp med spantstreck. Ménniskofigurerna dr 11-38 cm 1. Beldgen pa
SO-sluttande, mycket vittrad gnejshall.

Orientering: 1,4 m S om Foss 9:1.

Foss 10:1

Beskrivning: Hillristning, 0,65x0,48 m (NNO-SSV), bestiende av 2
skepp och 1 skalgrop.

Skeppen ir 50-55 cm |, enkellinjiga utan bemanning, med S-formade
framre stivar. Skalgropen ir 5,5 cm diam och 1 cm dj. Beligen pa SO-
sluttande, 1ag hall.

Terring: Lig uppstickande berghill i hagmark.
Orientering: 13 m N om Foss 6:1, yta D.
Koordinat (N/E): 6480035 / 302222 (SWEREF 99 TM)

Foss 9:2

Description: Rock carving site, 4.5 x 1.3m (ENE-WSW), consisting of
7 ships and 4 human or human-like figures.

The ships are 31-105cm long, 6 of the single line type, 5 having crew
marks; 1 with a hammered out hull, without crew. 2 of the single lined
type are connected, so they could also be interpreted as a double lined
ship with ribs lines. The human figures are 11-38cm long. Located on
an inclined, much eroded gneissic rock facing SE.

Orientering: 1,4 m S om Foss 9:1.

Foss 10:1

Description: Rock carving site, 0.65 x 0.48m (NNE-SSW), consisting
of 2 ships and 1 cupmark.

The ships are 50-55cm long, single line type without crew, with S-sha-
ped prows. The cupmark is 5.5cm in diameter and 1cm deep. Located
on a low lying rock facing SE.

Terrain: Low exposed rock in pastureland.
Orientation: 13m N of Foss 6:1, panel D.
Coordinates N/E: 6480035 / 302222 (SWEREF 99 TM)

Foss 10:1. Fotot taget mot NV. Foto: Andreas Toreld.

Foss 10:1. Photo taken facing NW. Photo: Andreas Toreld.




Foss 11:1

Beskrivning: Hillristning, bestdende av 1 skepp, 91 cm 1, dubbellinje-
typ med spant- och bemanningsstreck. Beligen pa SO-sluttande hall.

Kommentar: Tidigare beskriven som "med storsta sannolikhet oikta”.
Vi anser dock att det ir ett bra lige for en dkta hillristning och att
hillristningsskeppets form och huggning ser bra ut. Vi bedémer den
som helt sikert forntida.

Terring: Skogsmark invid tomt.
Orientering: 9,5 m NV om NV hornet av sommarstuga.

Koordinat (N/E): 6479809 / 301719 (SWEREF 99 TM)

Foss 11:1

Description: Rock carving site, consisting of 1 ship, 91cm long, double
line type with rib lines and crew marks. Located on a SE facing rock.

Comment: Previously described as “almost certainly not genuine”. We
feel though that it is a good location for an authentic rock carving
and that the ship’s form and carving look genuine. We judge it to be
certainly prehistoric.

Terrain: Woodland beside a plot of land.
Orientation: 9.5m NW of the NW corner of the summer cottage.
Coordinates N/E: 6479809 / 301719 (SWEREF 99 TM)

Foss 11:1 ligger ldangst ut pd spetsen av Tungendset. Gullmarsfjorden
skymtar i bakgrunden. Fotot taget mot SSV.
Foto: Andreas Toreld.

Foss 11:1 is situated far out on the tip of Tungendset. The Gullmar Fjord
can be glimpsed in the background. Photo taken facing SSW.
Photo: Andreas Toreld.




Foss 12:1

Beskrivning: Hillristning, 2,1x1,6 m (ONO-VSV), bestiende av 4
skepp och 7 skélgropar.

Skeppen ir 2644 cm 1, enkellinjetyp med bemanningsstreck, det dju-
paste skeppet med uppsvingda for- och akterpartier. Skélgroparna ir
4.6 cm diam och 0,5-1 cm dj, varav 6 ligger pa rad. Beligen pa VSV-
sluttande, vittrad hill. P4 hillristningshillen och pa hill N om rist-
ningen finns flera skilgropsliknande naturbildningar.

Terring: P4 mot VSV utskjutande bergsudde. Skogsmark.

Orientering: 1,5 m NNO om gammal iker.

Koordinat (N/E): 6480724 / 302819 (SWEREF 99 TM)

Foss 12:1

Description: Rock carving site, 2.1 x 1.6m (ENE-WSW) consisting of
4 ships and 7 cupmarks.

The ships are 26-44cm long. Single line type with crew marks. The cup-
marks are 4-6cm in diameter, 6 of them in a row. Located on a WSW
facing, eroded rock. On the carved rock and on the rock north of the
carvings there are several cupmark-like natural formations.

Terrain: On a WSW projecting rocky headland. Woodland.
Orientation: 1.5m NNE of abandoned fields.
Coordinates N/E: 6480724 / 302819 (SWEREF 99 TM)

Foss 12:1. Fotot taget mot NO. Foto: Andreas Toreld.

Foss 12:1. Photo taken facing NE. Photo: Andreas Toreld.

Foss 36:1

Beskrivning: Hillristning, bestiende av 1 skepp, 35 cm I (NO-SV), en-

kellinjetyp med bemanningsstreck. Beligen pa NO delen av bergrygg
(NO-SV) med exponering at NV.

Kommentar: Aterfunnen. Det fanns en ildre uppgift om “en mindre
hallristning” pa platsen.

Terring: Impediment i akermark.
Orientering: NO-spetsen av bergrygg i NO delen av dkerimpediment.
Koordinat (N/E): 6482189 / 303897 (SWEREF 99 TM)

Foss 36:1

Description: Rock carving site, consisting of 1 ship, 35cm long (NE-
SW), single line type with crew marks. Located on the NE part of a
ridge (NE-SW) exposed to the NW.

Comment: Rediscovered. There was an earlier report that stated “a
smaller rock carving” was on the site.

Terrain: Obstruction in the arable field.
Orientation: NE point of the ridge on the NE part of the obstruction.
Coordinates N/E: 6482189 / 303897 (SWEREF 99 TM)

Foss 36:1 vid Kattekdrr. Fotot taget mot NNV. Foto: Andreas Toreld.

Foss 36:1 at Kattekdrr. Photo taken facing NNW. Photo: Andreas Toreld.




Foss 37:1

Beskrivning: Hillristning, 3,3x1,4 m (O-V) bestiende av 6 skepp, 1
minniskoliknade figur, 1 linje och 46 skilgropar.

Skeppen dr 24-59 cm |, varav 5 av dubbellinjetyp (varav 1 helt uthugget
skrov i for och akter) och 1 med helt uthugget skrov och histhuvud-
stiv. Den minniskoliknande figuren 4r 13 cm 1. Linjen dr 32 cm L
Skalgroparna ir 2,5-11,5 cm diam och 0,5-4,5 cm dj. Skeppen ir tunt
prickhuggna i den SO delen av hillen, som ir i det nirmaste helt ovitt-
rad. Beligen pa nirmast plan, svagt SO-sluttande hall.

Kommentar: Det ir sedan Goteborgsinventeringen pa 1920-talet kint
att det finns skalgropar pa platsen. Man skrev d3 att de storsta skélgro-
parna var “synnerligen vil utsvarvade, varfor deras alder synes miss-
tinkt ringa”. Under en stor granstubbe kunde vi efter viss méda kon-
statera att det dven fanns flera mycket tunt inhuggna skepp av yngre
bronsalderstyp. Skeppen ligger endast 11,88 meter dver havet och ut-
gor dirmed den ligst liggande bildristningen i Bohuslin, i forhillande
till den datida havsytan. Ytan med skeppen ir nistan helt ovittrad,
och man ser varenda litet huggmirke. Troligen har ristningen blivit
overtickt en kort tid efter att den blivit gjord. Vi har dirfor aterticke
den noga, s& den ska forbli lika vilbevarad i framtiden.

Terring: Skogsmark, nyplanterat hygge.

Orientering: 11,5 m VNV om NO spetsen av det NO stenblocket av
fyra mycket stora stenblock.

Koordinat (N/E): 6480538,/301743 (SWEREF 99 TM)

Foss 37:1

Description: Rock carving site, 3.3 x 1.4m (E-W) consisting of 6 ships,
1 human-like figure, 1 line and 46 cupmarks.

The ships are 24-59cm long of the double line type (of which 1 is ham-
mered out fore and aft.) and 1 with a hammered out hull and horse
head prow. The human-like figure is 13cm long. The line is 32cm long.
The cupmarks are 2.5 - 11.5cm in diameter and 0.5-4.5cm in depth.
The ships are lightly ‘pecked’ in the SE section of the rock that is al-
most completely uneroded. The location is almost flat, with a slight
incline to the SE.

Comment: Ever since the Gothenburg Inventory in the 1920’s, it has
been common knowledge that there are cupmarks on this site. Concer-
ning the largest cupmarks it was stated that they were “particularly well
carved, therefore the date seems suspiciously late”. After some effort
we could verify that beneath the large spruce stump were several very
faintly carved ships of the Late Bronze Age type. The ships are only
11.88m above sea level and are therefore the lowest lying carved images
in Bohuslin, in relation to the sea level at that time. The surface con-
taining the ships has practically no erosion, and you can detect each
small cut mark. The carving was probably covered over fairly soon after
it had been made. We have therefore covered it over again carefully, to
preserve it for the future.

Terrain: Woodland, newly planted clearing.

Orientation: 11.5m WNW of the NE point of the NE boulder of four

large boulders.

Coordinates N/E: 6480538 / 301743 (SWEREF 99 TM)

Foss 37:1 i Skulevik. Fotot taget mot NNV. Havet syns i bakgrunden. Foto: Andreas Toreld.

Foss 37:1 at Skulevik. Photo taken facing NNW. The sea can be seen in the background. Photo: Andreas Toreld.
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Foss 37:2

Beskrivning: Hillristning, 1,4x0,9 m (NNO-SSV), bestiende av 17
skalgropar, 3-9 cm diam och 0,5-2 cm dj. Beligen p nirmast plan,
svagt Ssluttande hillavsats.

Terring: Skogsmark, nyplanterat hygge.
Orientering: 2,1 m VSV om Foss 37:1.
Koordinat (N/E): 6480539/301739 (SWEREF 99 TM)

Foss 37:2

Description: Rock carving site, 1.4 x 0.9m (NNE-SSW) consisting of
17 cupmarks, 3-9cm in diameter and 0.5-2cm in depth. Situated on
an almost flat rocky ledge, slightly facing S.

Terrain: Woodland, newly planted clearing.
Orientation: 2.1m WSW of Foss 37:1
Coordinates N/E: 6480539 / 301739 (SWEREF 99 TM)

Foss 37:2 i Skulevik. Fotot taget mot ONO. Foss 37:1 syns i bakgrunden.
Foto: Andreas Toreld.

Foss 37:2 at Skulevik. Photo taken facing ENE. Foss 37:1 can be seen in the background.
Photo: Andreas Toreld.
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